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IMPORTANT Information:

The next meeting of the year is Tuesday 20th August at
the Vintage Car Club Rooms at 7pm.

If you would like to submit images into club competitions,
they must be submitted by 8pm on the Sunday after club night.
The next competition entries are due on Sunday 25th August.
The Subjects are:

Subject 1 - Misty & Foggy Landscapes
Subject 2 - Open
Please note the email address for submissions is:
taupocameraimages@gmail.com

Editor's Note: We are continuing to highlight the talents and
diverse perspectives of our camera club community by featuring
member spotlights. Whether you are an experienced
photographer or just starting out, your unique story is valuable.
This month, we are featuring Daniel Sullivan and Ali Goodman,
they will share their passion and memorable moments. Let's
celebrate our shared love for photography and the wonderful
individuals who make our camera club community special.

Thank you to our Sponsors
Taupo Office Products, who continue to supply
the Chocolate Fish which are given out to our
Honours Recipients.

(RENOT HAVNG LN
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We are now asking for entries for our upcoming exhibition at the Taupo Museum,
which is scheduled for December/January 2024/25.

You are all invited to submit 3 of your best images for this exhibition.
We have received a $2000 Grant from the Taupo District Council to cover the costs, including the
printing and matting of 20 images. This equates to the approximate number of club members.

Rachel Hume, Peter Beazley, and Mike Timmer will select the best images for the exhibition to ensure a
polished presentation.

We aim for an all-inclusive club exhibition, so we propose to feature one image from each member.

Please send your images to Daniel Sullivan, our competition secretary, who typically receives your
monthly competition entries.

Image Specifications:
Your images must have a 4:3 ratio and be sized 38cm x 28cm.

In Lightroom, go to the Develop Module, click on the Crop & Straighten Tool, next to the Lock, click on
the current sizing 1x1 or 4x3 or how you have it set, then go down to Custom, the Aspect Ratio will
show, put in 4x3.

Then go to File /Export, and in the Image sizing tab, put in 38 cm for the width and leave the height
blank. Set to 300 dpi. Please follow this process otherwise, we will get the wrong result.

In Photoshop, resize your images to 38x28cm and set the ratio to 4:3 when prompted.
It is important that all images use a 4:3 ratio, are 38cm x 28cm, and maintain a resolution of 300 dpi.

Image File name:

Please save your images in the following format:
Your name - Image Title

(e.g. Mike Timmer - Ganges Boat.jpQ)

The deadline for submitting your images is August 15th, 2024.
If you need an extension, please let us know.

If you have any questions, please be in touch. We look forward to seeing your images.
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August 4th Field Trip Report

On our latest monthly escapade, our fearless gang of four adventurers embarked on a journey
into the wild unknown. We converged at the Turangi car park. There, we stocked up on essential
sandwiches and bravely hit Highway 47 toward Ruapehu, anticipating photo ops that sadly never
materialised.

We parked along Highway 48, also known as The Bruce Road, at the start of the track to Tawhai
Falls. This short walk takes you down a few sets of steps and through slippery, muddy terrain to
the stunning 13-metre-high falls, often referred to as Gollum’s Pool because it was used in Sir
Peter Jackson’s Lord of the Rings.

After taking photos of the falls, we returned to the cars, continued driving up the road and parked
near The Chateau before setting off on the Whakapapanui Track. This trail begins about 250
meters from the Tongariro National Park Visitor Centre, winding through dense mountain beech
forest and following the Whakapapanui Stream. We took several detours from the track,
navigating steep banks to capture some "epic" river shots.

Continuing our leisurely walk, we spent another hour on the track, taking photos along the way.
We noticed that even when the river wasn't visible, you could still hear it. As we made our way
downhill and back to the road, our very own "Uber driver," Chris, was waiting to chauffeur us
back to our cars. Yes, even in the wild, we had our own Uber driver!

Post lunch, we ascended the Bruce Road to the top car park.

Snow was sparse, and skiers were confined to a narrow strip under the chairlift and in Happy
Valley. Our group of hardy souls made the trek to Mead’s Wall, finding some interesting shots,
much to the amazement of, well, absolutely no one.

Our day concluded with farewells back at the cars, after which Jose and Ali made a nostalgic
stop at The Chateau, laying to rest some old ghosts, as both had lived there in ancient times.

The return journey to Taupo was an adventure in
itself, featuring a detour due to a serious road
crash that led us to take the scenic route from
Hatepe, back to Turangi and around the Western
Access Road, arriving home fashionably late.
Despite the unexpected turns, the trip was filled
with laughter, friendship, and more photography
practice!
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Member Spotlight on Daniel:

I've been fascinated by photography since | was 8, back in the days of 110 film. My journey
began in earnest when | was gifted my first 35mm film camera at age 11. | worked and saved
for years, until eventually aged 15, | purchased my first SLR, a Nikon D801. I've stuck with
Nikon ever since (dragged kicking and screaming into the digital age around 15 years ago with
a Nikon D300). | completed the Sixth Form Certificate in Art (Photography) when all | did was
B&W darkroom work (I never quite got my head around colour film and printing in a darkroom).

| joined the Taupo Camera Club in 1990, then moved away (University years). | rejoined a few
years ago (can’t quite remember when....) to try and motivate myself again.

Regarding equipment, my mainstay is a Nikon DSLR
D850, and | still have my trusty D300. Additionally, |
hold onto my film cameras, the F801 and F9O0x.

Astrophotography currently captures most of my
interest, though | enjoy exploring various genres.

For editing, | mainly use Lightroom, occasionally
using Photoshop.

Motivation is a challenge (or, realistically, a lack of
time becomes the main challenge). It’s helpful if I try

Milky Way Rising over Rangipo Hut: This was ) .
captured during a small break in the clouds (You to take some gear with me, and that means | find

can see the cloud rising above the horizon). opportunities (but I’'m not very good at making

Within two minutes the sky was covered and the

starscape was hidden. opportunities).

| don't have any particular go-to resources.
Instead, | search for specific information online
as needed rather than relying on particular
websites or books.

In my experience, the secret to photography is
simply to keep looking. | always say, "More is
missed by not looking than not knowing.”

My advice to those beginning their journey Lava Flow on Hawaii: This was captured in 2019 on
would be to take more time, especially with the slopes of Kilauea. This was a 3 hour trek over old
composition. Consider the entire scene through :j::::ed lava flows to the active area, and waiting for
the viewfinder, not just the subject, when

framing your shot. This approach can lead to

more thoughtfully composed and impactful photographs.
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Member Spotlight: Ali’s Journey into Photography.

| have always had a fascination with the illustrations in children’s storybooks, whether they
were hand-drawn or fantastical composite photographs. Despite my lack of talent in drawing, |
discovered the magic of creating similar imagery using photo editing programs. My journey
into photo editing began with PhotoDraw, then upgraded to
Photoshop Elements, and eventually mastered Photoshop. |
would visit zoos to photograph various animals and later
extract them to create my own fantasy composites. When
visiting museums abroad, I’ve enjoyed taking photographs
of paintings by great masters, extracting specific elements
to construct my own unique artworks.

| have been a member of the TCC for two years. My sister,
Jose, and | joined together, sharing a common interest in
photography and seeking to connect with like-minded
individuals.

| currently use a Canon R5 mirrorless camera. Before this, |
Conversation, Giraffe & Zebra: Thiswas  had a Canon 5D Mk4. However, | often rely on my trusty

one of my very early composites. Both . . .
giraffe and zebra were photographed iPhone 15 ProMax for quick and convenient shots.

at the zoo. _ _
These days, my favourite genre is macro photography

especially fungi, closely followed by landscapes. I’'m
intrigued by street photography but haven’t mustered the courage to dive into it just yet.

Photoshop is my go-to editing tool, and Camera Raw is my favourite feature —essentially
Lightroom without the catalogue. Since | predominantly shoot in RAW, editing is always
necessary to avoid flat-looking images.

Participating in club competitions and outings helps fuel my
creativity and keeps me motivated to experiment. Taking lots of
photos (and promptly deleting most of them) is a fun way to
pass a rainy afternoon.

YouTube is a valuable resource for learning. | especially enjoy — i
presenters like Phlearn, PixImperfect, and Simon D'entrement, — e
among others.

If | were to offer a tip to beginners, it would be to shoot in RAW,
as it provides the most information and flexibility for editing
purposes. Aspire to nail the shot right in-camera as much as
possible, it’s so much easier to work with a good photo with lots
of information, rather than trying to fix it in post-production.

Study in Lavender: Taken in a
front window looking out to sea.

To those who are just starting out in photography, I'd like to emphasize that there are no silly
questions. Everyone begins as a novice at some point, and the community is here to support
your growth and learning.




Taupo Camera Club August 2024

A Few Tips on Capturing the Beauty of Misty, Foggy Landscapes

Misty and foggy landscapes possess a unique, ethereal beauty that can transform an ordinary scene into
something truly magical. However, photographing these conditions presents unique challenges and requires a
thoughtful approach. Here are some tips to help you capture stunning images of misty, foggy landscapes.

1. Understand the Weather and Timing

Fog typically forms in the early morning or late evening when temperatures are cooler. Plan your shoot during
these times for the best chance to capture dense fog. Monitoring weather forecasts can help you predict foggy
conditions, ensuring you’re in the right place at the right time.

2. Choose the Right Location

Select locations with interesting features that can add depth and context to your photos. Forests, lakes, and
coastal areas are often great choices. The fog can create a sense of mystery and depth, so look for elements like
trees, rocks, or buildings that will stand out in the mist.

3. Use a Tripod

Low light conditions often accompany foggy scenes, which can result in slower shutter speeds. A tripod will
help keep your camera steady, allowing for sharp images even with longer exposures. This is particularly useful
if you want to capture the movement of fog or water.

4. Adjust Your Camera Settings

e Aperture: Use a smaller aperture (higher f-number) to increase the depth of field and ensure more of the
scene is in focus.

e ISO: Keep the ISO as low as possible to minimise noise. Foggy conditions can already introduce a
softness to your images, and high ISO can exacerbate this.

*  Shutter Speed: Experiment with slower shutter speeds to capture the movement of the fog.
Alternatively, use faster shutter speeds to freeze the scene if the fog is moving quickly.

5. Focus Manually

Fog can confuse your camera’s autofocus system, leading to blurry images. Switch to manual focus and use live
view to zoom in and ensure your focal point is sharp.

6. Use Exposure Compensation

Foggy scenes can trick your camera’s metering system into underexposing the image. Use exposure
compensation to adjust the exposure value, typically increasing it by +1 to +2 stops to get the right balance.

7. Composition Techniques

e Simplify: Fog naturally simplifies a scene by obscuring distant details. Embrace this simplicity by
focusing on strong, clear elements in the foreground.

*  Leading Lines: Use paths, roads, or rivers as leading lines to draw the viewer’s eye into the image.

o Framing: Look for natural frames within the scene, such as tree branches or archways, to add interest
and depth.

8. Capture the Mood

Foggy conditions evoke a certain mood and atmosphere. Think about the story you want to tell with your image.
Whether it’s a sense of mystery, tranquility, or isolation, try to convey that feeling through your composition and
exposure choices.

9. Post-Processing Tips

e Contrast: Foggy images can often appear flat. Adjust the contrast and clarity in post-processing to add
depth and definition.

e White Balance: Fog can add a cool, bluish tint to your images. Adjust the white balance to warm up the
scene if necessary.

*  Desaturation: Consider reducing the saturation slightly to enhance the moody atmosphere of your foggy
photos.
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Foggy Landscapes Continued:
10. Protect Your Gear

Foggy conditions can be damp, so it’s important to protect your camera and lenses. Use a lens hood to prevent
water droplets from settling on the lens, and bring along a microfibre cloth to wipe away any moisture. Consider
using a rain cover for your camera if the conditions are particularly wet.

Conclusion

Photographing misty, foggy landscapes can be incredibly rewarding, offering opportunities to capture unique and
atmospheric images. By understanding the weather, choosing the right settings, and employing thoughtful
composition techniques, you can create stunning photos that convey the magic and mystery of these ephemeral
conditions. Happy shooting!

Congratulations on the submissions for the month of July.
Subject 1 - Portraits of People
Subject 2 - Tryptich
Honours Images Below

Highly Commended

Images




